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"An indescribable marvel ... A writer who will seemingly
follow his intuitions anywhere, with blazing results.”

— Jonathan Lethem

'..wondrous...mysterious...Connor lands plenty of
stimulating riffs on themes of memory, love, and loss, all in
lyrical prose and suffused with surreal imagery. This offbeat tale is worth a look'"
— Publishers Weekly

The sun has disappeared from the sky. No one can explain where it has gone, but one
wayward traveler is determined to try. As our unnamed narrator begins his odyssey
across the parched landscapes of the American Southwest, he is drawn into a web of
illusion and mystery, a shifting astral mindscape that shimmers with the aftermath of
loss—and the promise of redemption.

Oh God, the Sun Goes is a hallucinatory and deadpan picaresque that suddenly swerves
into a love story of soaring poignance. Truly “the stuff that dreams are made of” — or
maybe nightmares?

In the novel, the narrator does not only go on a journey through Arizona, he also goes through
a journey of his own mind. This parallel extends to the jobs at which he and M are employed:
while M. is a pilot, traversing physical space as a profession, the narrator works for a
company that pays him to sleep, which can be seen, in itself, as a trip across mental space.
How is Oh God, the Sun Goes a reflection on the similarities between physical and mental
space?

How does Dr. Higley function as a double of the narrator throughout the text? Is the doubling
perfect, or are there crucial differences between him and the narrator?

What is the role of desire as a driving force through the novel? By the end of the novel, is
desire seen as productive or merely restrictive?



OH GOD, THE SUN GOES

4.  Settings such as the train, the Mind, and Sun City occupy an absurd, in-between space

represent a place that is neither here nor there. How do these liminal spaces show up in the
novel, and what is their function?

5. Many of the secondary characters the narrator meets throughout his journey display an
almost robotic superficiality. At the same time, the author frequently engages in the
personification of inanimate objects: “If the car could speak, it would say get in” (pg. 8). How
does Connor subvert traditional understandings of the human and the artificial, and to what
end?

6. In Chapter XI, the librarian describes to the narrator “a language that could only communicate

through form” (pg. 107). How does this idea relate to the text as a whole, and how would you
characterize the relationship between language and form Connor explores throughout his
novel?

READING GROUP GUIDE

/. InChapter XIV, Del Webb describes the seeming coincidence that the sun disappeared as
soon as he and Dr. Higley began construction on their Sun City. How does Connor weave the
theme of man trying to conquer nature throughout the novel? How might religion play into
this theme?

8.  Atthe end of the book, why does the sun return when M disappears? What is the relationship
between M and the sun, and does it change throughout the novel?

9.  What is the purpose of the appendix-like glossary of neurological terms at the end? What
does it say or imply about the rest of the book?

ABOUT THE AUTHOR

David Connor studied at Pomona College and at the
California Institute of the Arts. Oh God, the Sun Goes is
his first novel. He lives in New York City and Montreal,
Canada.

MORE TO DISCOVER

Find more resources for your book club at www.mhpbooks.com.

——

FRED Kuuene
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